ALONG  THE  ROAD

scatological waggery. The Wedding Feast and
^ the Peasants' Dance5 both at Vienna, are superb
examples of this anthropological type of painting.
Nor must we forget those two curious pictures,
the Battle between Carnival and Lent and the
Children's Games. They too show us certain
aspects of the joyous side of Flemish life. But
the view is not of an individual scene, casually
seized at its height and reproduced. These two
pictures are systematic and encyclopaedic . la-crie
he illustrates all childrej^*^mljs 5 in the other,,
all the amusements of carnival, with all the forces
arrayed on the side of asceticism. In the same
way he represents, in his extraordinary Tower of
Babel, all the processes of building. These pic-
tures are handbooks of their respective subjects. "
Breughel's fondness for generalizing and sys-
tematizing is further illustrated in his allegorical
pieces. The Triumph of Death, at the Prado,
is appalling in its elaboration and completeness.
The fantastic * Dulle Griet' at Antwerp is an
almost equally elaborate triumph of evil. His
illustrations to proverbs and parables belong to the
same class. They show him to have been a man
profoundly convinced of the reality of evil and of
the horrors which this mortal life, not to mention
eternity, hold in store for suffering humanity,

148